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IT is generally the fate of the musical com- romanticists a somewhat peculiar position. He 
poser to be n^lefted during his lifetime, was a romanticist with a classical equipment, 
and honored with a tardy appreciation after his He bridged the chasm from the old style to the 
death. His work, if it have genuine novelty, is new. Men were at first repelled, naturally enough, 
but gradually understood; its appeal is slow in by the more thoroughgoing romanticists, by 
the exaft degree of its depth; and when success men like Schumann and Chopin, who, seduced 
finally comes, it is too late to do the composer by the turbulent emotions and the poetic fan- 
any good. With Mendelssohn, precisely the re- cies they wished to express, broke with tradi- 
verse was the case. Idolized during his lifetime, tion entirely and spoke in a language wholly 
he has been rather slighted ever since. He was so unfamiliar. Schumann, though now so univer- 
easily understood that his contemporaries wor- sally respefted, at first met with almost as much 
shipped him ; and perhaps for no other reason misconception as Beethoven, because he de- 
people are nowadays inclined to treat him patron- livered himself in a style wholly subjedtive and 
izingly or contemptuously. An indulgent pity unconventional. But Mendelssohn, who had the 
for Mendelssohn is part of the stock-in-trade orthodox training, who wrote canons and fugues 
of many amateurs who desire to be considered when he was in pinafores, and fed on the works 
knovnng. of one knows not what ''kapellmeisters," had 

In order to grasp the reasons both of Men- the classical idiom at his fingers' ends. To him, 
delssohn's remarkable popularity during his as to the musical people of the time, it was 
lifetime and of its later waning, it is necessary the mother-tongue, the vernacular. Moreover, 
to understand his historical place, his relations though he was a man of imagination and sensi- 
to his predecessors and his contemporaries. All bility, he was far from being a passionate, in- 
the composers of his day, to begin with, took tense romanticist like Schumann; his feelings 
up their art where Beethoven had laid it down, were discreet and well-bred, his fancies dipt of 
Naturally their problem was not an easy one. wing, so to speak, and thoroughly under con- 
Beethoven had apparently carried strudure as trol. Accordingly, while he was enough a ro- 
fiu: as it could be carried; the marvellous archi- manticist to pique people's curiosity, to impress 
tedture of his sonatas and symphonies could not them as having something novel and interesting 
be rivalled, hr less excelled ; and there seemed to say, he was enough a classicist, by both train- 
nothing left for the new-comers but to relax the ing and temper, not to repel them by the pro- 
search for formal perfedion, and give their work flindity or perversity of his way of saying it. He 
interest by carrying flirtherthe poetic suggestive- had a new and delicate vein of sentiment; he 
ness, the emotional ardor, that Beethoven had had the old and familiar mode of utterance. No 
himself introduced. Here there seemed to be wonder he was admired by listeners whom he 
room for new advance. The domain of extrinsic both stimulated and satisfied, 
associations, such as Beethoven had ventured But the trouble with Mendelssohn was the 
into in his Pastoral Symphony, was of unlimited trouble of all produds of a transition period. He 
extent, and all his successors, in one way or an- was a little of one thing and a little of another; 
other, looked thither, and not to the further con- and as soon as the world fell under the spell of 
quest of pure musical beauty, for their effeds. a more thoroughgoing, unmixed romanticism it 
They were, in a word, romanticists. discarded him as a hybrid, and scorned him 

Mendelssohn, however, occupied among the more than he deserved. Our grandfathers, who 
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formed their taste for poetry on Goldsmith and of the most elegant, the smoothest and most pol- 
Dr. Johnson, considered Southey and Camp- . ished figures, . . . but never where those figures 
bell very thrilling persons; they are dreary were meant to take the shape of deep and stal- 
enough to the reader of Shelley and Keats, wart feelings of the human heart/' And so on, 
while to the devotee of Browning and Whitman through mazes of true Wagnerian metaphysics 
they are non-existent. In the same way Weber, and verbosity, the point of which, so far as point 
Mendelssohn, and Schubert, who may be called emerges, is that Mendelssohn does not speak 
the Classic Romanticists in music, are consid- powerfully to the heart. We are interested and 
ered a little tame by lovers of pure romanticism charmed by him, but never stirred, 
such as Chopin's and Schumann's, and hope- Making all due allowance for the personal 
lessly antiquated by the ultra-romanticists who bias of Wagner, who as an emotionalist, indifiFer- 
rally round Wagner and Liszt. The modern ent to the subtler refinements of art, was incapa- 
view is thus as unfair to Mendelssohn as the ble of appreciating the beauty which goes far to 
over-favorable one of which it is the readion. make up for the lack of force in Mendelssohn, 
He is, to be sure, a little obvious and trite to it is still impossible to deny that the latter was 
modern ears, but his peculiar virtues are as great deficient in the crude but potent vigor of sheer 
as they ever were, and eventually the pendulum manhood. His blood was not red, his feelings 
of opinion will cease its wide oscillations and were not impetuous, his passions were not deep, 
reach a mean position that will do justice both There was something emasculate about this pol- 
to what is admirable in him and to what is less ished gentleman, this accomplished scholar. His 
than admirable. In the meantime, it will be in- nature was always sunny, genial, happy; he seems 
teresting to weigh the evidence, for and against, to have been not only superior to the more sinis- 
a little more in detail. ter emotions of discontent, bitterness, and grief. 
There is much, certainly, that can and must but incapable of them. His charafter, like a pic- 
be said against him ; perhaps we may best begin ture that is all high lights, is a little flat. We 
by getting it out of the way. For a point of de- miss in it the shadows and contrasts of more 
parture in this ungrateful but necessary task, tragic capacities, held ,under control but ever 
nothing could serve better than a few sentences present. It is not needful to discuss here how 
from an article entitled Judaism in Music, by one much this limitation of his nature was the result 
of the most convinced enemies Mendelssohn has of the ease and good fortune of his life, which 
ever had, Richard Wagner. " He has shewn us," might well be described by the title of one of his 
writes Wagner, "that a Jew may have the amplest overtures, — ji Calm Sea and Prosperous Voyage. 
store of specific talents, may own the finest and The question has been touched upon in the In- 
most varied culture, the highest and tenderest troduftion to the Songs Without Words, in the 
sense of honor — yet without all these preemi- Ditson Edition. Here it is sufficient to emphasize 
nences helping him, were it but one single time, the fad that Mendelssohn did lack the strong 
to call forth in us that djeep, that heart-searching fibre, the savage primordial manhood, that went 
effisd which we await from Art because we know to the making of Titans like Bach and Beethoven, 
her capable thereof, because we have felt it many This lack of virility is traceable in his music in 
a time and oft, so soon as once a hero of our art two ways : it afiFeAs both its substance and its style, 
has, so to say, but opened his mouth to speak His expression, in the first place,is generally either 
to us. . . . In hearing a piece of this composer's, gay and brilliant, or sentimental and sweet, — 
we have only been able to feel engrossed where almost saccharine. It is surprising how he harps 
nothing beyond our more or less amusement- on these two strings. The first is almost pecul- 
craving Phantasy was roused through the pre- iar to him ; at least, few composers have so mas- 
sentment, stringing-together, and entanglement tered the fairy-like vein, the vein of the delicate, 
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the rapid, the kaleidoscopic. Witness the Mid-- tain thinness and monotony in his work, both 

summer Nighfs Dream Overture ^ the Scherzo of in its substance and in its style. Is there not still 

the Scotch Symphony ^ and in the present volume, a case for him? Has he not still a justification 

the Leicht und Luftigy the Rondo Capriccioso^ the for being? Assuredly, yes. 

second of the Fantaisies^opus 1 6, and the Scherzo Mendelssohn's mastery of the intelleAual side 

a Capriccio. The mood which alternated with this of music is beyond question; and his claim, on 

mood of magic and witchery is one of Teutonic this score alone, to respect and study, is not in 

sentiment unrelieved by humor, a portentous the least invalidated by the points we have been 

earnestness that ranges from the grandiose to making. It is emotionally that he falls short; in 

the melancholy, and is almost always tedious, symmetry of form, in purity of style, in all those 

Such, for example, is the mood of the fourth, invaluable qualities, in a word, that are tracea- 

ninth, sixteenth, and twenty-third of the Songs ble to the mind rather than to the heart, Men- 

Without WordSy and, in this volume, the posthu- delssohn is undeniably great. There is never any 

mous Albumblatty and a few of the generally ad- turgidity of thought in his work, any dubiety 

mirable Variations. So far as expression is con- of intention, any clouding of the pattern. He 

cerned, Mendelssohn has little variety, and for knows what he wishes to say, and he says it with 

the most part but see-saws back and forth from all the accuracy and finesse that an inherited 

the graceful to the sentimental, with excursions keenness of mind and a long and severe training 

into the mild dramatic. The sympathies of his cu- in technique so generously gave him. Louis 

riously restrifted nature were not diverse enough Ehlert, in his Letters on Music, after confessing 

to suggest a wide range of utterance. that though he took up the Songs IVithout Words 

His style is marred by a similar monotony, on their first appearance with curiosity, he laid 

He sticks to a key, for example, as a bee sticks them down with disappointment, that "not one 

to a flower. He wheels ofiF occasionally into the of these pale, elegant melodies made a deep im- 

dominant or relative minor, adjacent garden- pression on him," adds discerningly that "this 

beds, but back he comes before one knows he is muse does not choose to conquer by surprise; 

gone. Tonalities seem to hypnotize him, and in she prefers to awaken admiration through the 

pieces like the first movement of the Scotch Sym- beauty of symmetry. . . . The more we occupy 

phony he is perfeftly powerless to tear himself ourselves with these works," he continues, " the 

away. And he adheres not only to one key more we understand the high mastery of style 

ad nauseam, but even to one mode. No one, un- displayed in them, the admirable economy with 

less possibly Tchaikovsky, luxuriates in the which their inward proportions are conduded; 

minor like Mendelssohn. Again, his figures of the greater becomes our regard for that inborn 

accompaniment enthrall him, and, unable to get sense of fitness, that unshaken loftiness of prin- 

away, he reiterates them for page on page, as in ciple, which we find displayed in them." And Mr. 

the tenth, thirteenth, nineteenth, and twenty- William F. Apthorp, in contrasting Mendels- 

fourth of the Songs Without Words, and even in sohn with his most brilliant contemporary, Schu- 

the final Allegro of the admirable Variations, mann, lays stress on the same point. "The last 

opus 83, where the monotony of the close nearly great classic master in music," he says, "univer- 

ruins the efFeA of the fine piece as a whole. In sally recognized as such, was Felix Mendelssohn, 

all these ways, Mendelssohn's style is monoto- It is true that he was more famous in his own 

nous and wearisome. day, and is to a great extent so still, as a roman- 

So much of what is implied in the sentences ticist than as a classicist; indeed he was both. But 

ofWagner, let us admit. Let us grant that Men- he was distinftly a classicist jusqu*au bout des 

delssohn's nature is lacking in virility and pas- ongles; strongly romantic as his native bent was, 

sion, and that these shortcomings produce a cer- and full rein as he gave it for his time, he never 
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indulged it at the expense of his classicism. • . . classical point of view comes out nowhere more 

Robert Schumann cannot compare with him in significantly than in the matter of time and 

this resped; with Schumann the romantic side rhythm, the elements of musical efFed most es- 

preponderated over the classic. Even if we ad- sential to that clearness which classicism demands, 

mit that his artistic aims may have been as clas- which romanticism is willing to sacrifice. The reg- 

sic in spirit as Mendelssohn's, — which a careful ular recurrence of pulse is the supreme means of 

study of his works gives some reason for believ- giving definition to sound; without it music is 

ing, — the accident of lacking early training made hardly more than mellifluous noise. It fixes and 

him far less in condition to compass them than makes intelligible the otherwise elusive and im- 

Mendelssohn,whose technical musical education palpable system of tones. Regularity of accent, 

was phenomenally thorough. PerfeAion of musi- mensurability of tones, these are what make 

cal form was something that Schumann always music a rational and comprehensible language, 

had to struggle for; with Mendelssohn it was The tendency of romanticists, then, to takelib- 

a second nature." erties with time and rhythm, is deeply indicative 

It would be hard to overestimate the impor- of their general state of mind. Being in a vague 
tance to music of just such a master, in the ro- dream of emotion in which nothing stands out 
mantic period in which Mendelssohn lived. The sharp or well defined, they naturally express 
world was never in greater need of checks and re- themselves in phrases which disguise or entirely 
straints,ofahealthy and vital conservatism. As we lose the accentand the time measurement. Chopin 
have seen, the followers of Beethoven, abandon- and Schumann sometimes used the tempo rubato^o 
ing further search for formal perfedion, threw fi-eely as to jeopardize intelligibility, and Wagner 
themselves with the most unrestrained enthusi- openly avowed, in his theory of" infinite melody," 
asm into the pursuit of all sorts of novel expres- his contempt for definite phraseology, and his 
sion, piduresque and sentimental. They too belief that apurelyamorphoussuccession of tones 
often surrendered clearness in the interest of would be the ideal musical expression. Men- 
poignancy, and were so anxious to do justice to delssohn's pradice is sharply opposed to all 
theirsubjedive and whimsical emotions that they this. The very insistence, to the point of mo- 
forgot to be intelligible. Ardent feeling melted notony,of his figures of accompaniment, alluded 
the lines of their work, which fused into an amor- to above, results from his intense consciousness 
phous mass. The tendency of the day was toward of the metrical scheme, his inability even to mod- 
vagueness. Of this tendency Mendelssohn, with ify it. His conscientious distaste for tempo rubato^ 
his clear mind and classical sympathies, was a most that sedudive means of expression so diflScult to 
valuable corredive. He held out stoutly for that use, so easy to abuse, was so deeply rooted that 
solidity and good strudure without which even it almost did violence to his instindive roman- 
the most beautiful details and moments are likely ticism. That is a delicious story of his making 
to lose their efFed. Less carried away by mo- a retard in the IntroduSHon to the Second Sym- 
mentary impulse than men of richer tempera- phony of Beethoven, explaining apologetically 
ment and more enslaving genius, he took pains that "one cannot always be good." Finally, he 
always with the general plan which they were believed so sincerely in the necessity of absolute 
too apt to negled. And since, after all, in a work symmetry of phrase that his melodies are often 
of art, which by its very nature is a complete almost too palpably square-cut, too obtrusively 
and living organism, the virtue of all special fea- regular in pattern. He conceived rhythm almost 
tures depends on their orderly relation to the gen- as inexorably as those youthful " speakers " who 
eral scheme, he was conservative of principles as conceive poetry from the standpoint of the First 
vital as they were in danger of being forgotten. Reader. But all this made him an immensely 

The diflFerence between the romantic and the wholesome influence in music, a conserver of tra- 
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ditions, a check on the riotous romanticism that expression. But even then he must avoid allover- 

in his day threatened to destroy artistic law and loading of emotion, all effort to make the music 

order altogether. say more than the composer put into it. Poi- 

The foregoing analysis ought to suggest to us gnancy, intensity, passion, are out of place in 

the proper interpretation of the works for piano playing Mendelssohn; they are grotesque. We 

of which thisvolumeconsists. Obviously enough, do not think of letting our voices break or our 

our first effort in playing the work of such a man eyes fill when reading aloud from Pope or Boileau. 

should be to obtain perfed regularity of tempo, PunAilious accuracy, an ingenuous frankness, 

perfeft balance of form, perfeft clarity and sim- above all a sense of beauty keenly alive to grace 

plicity of expression. The melodies must sing, of line and delicate amenity of expression, these 

the accompaniment must fall properly into the are the qualities most necessary to the Mendels- 

background. Light and shade must be carefully sohn player. The symmetry of the form, the sim- 

adjusted. Nor is all this as easy, as unworthy of pie unfurbelowed loveliness of the melodies, the 

one's mettle, as ambitious pianists are wont to transparent purity of the tone-coloring, must be 

suppose. How few people can really keep time! revealed. And since clear delineation, natural 

How few have sufficient control and indepen- phrasing, and pure tone are the prime requisites 

dence of the fingers to differentiate a melody from of all good piano-playing, are indeed the quali- 

an accompaniment ! When the player can do ties without which all others fail and are of no 

these things, so fundamental, so essential, then, effed, it is hard to imagine any better companion 

and not until then, he may turn his thoughts to for students of the piano than Mendelssohn. 
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EDITOR'S NOTE 

THE compositions for pianoforte of Mendelssohn^ contained in this vol-- 
ume, have been seleSled chiefly with a view to presenting the composer* s 
characteristics in the most striking manner; but they also include those of his 
works which have become in the best sense popular^ and ensure the musics- 
lover a high degree of enjoyment. 

"The objeSf of our revision has been accurate definition of the phrasing and 
notation^ careful and systematic fingerings and a few general direSHons con- 
cerning interpretation^ and the use of the pedal. 
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(Composed in 1826) 

FELIX MENDELSSOHN, Op. 6, N9 2. 



PIANO 




i:niii'i.rji.n 



psempre staccato e legg-iero 




i 



m 



m 










m 




iish fH^ i 



rT FN' 4\ 



M\r& ii 'rr fe 



Pij lip 



^ 



m 



jgjt^ 



g ^-ji^j 



3 






1^ 



« 



^ 



i^ 



^ 





3 
2 5 



F^ 



1 2 




m 



I 4 

4. a 8 



i^ 



#a^ 



^ 



^ 



^^ 



^ 



i 



^^ 



^ 



^ 



^ 



dim. 



^tj^ 



1-4 



3^ 



i. 



jfp 



m 



w 



^ 



ZS 



p 



zz 



The sonata, of which this is the Menuetto, consists of four movements, separated by unusually brief interruptions. The tempo of 
the principal section must be very moderate^ that of the Trio (piu vivace) a little quicker. The former is wholly staccato, thelatter 
leg-ato. Copyrirht UCKVIhy OUver DitJon Company M L-1319 -6 



| J""'j)^) \ipi lipi 



')■■¥ j i C 



poco marcato 



^^ 



^^ 



^ 



^M 



^ 



^ 



^ 



i 



^^ 



^ 






^ 



J, i 



^ 



g 



^^^^^^^ 



^ 



^^ 



L^ ^ ^^'* '"'* Li'^ P«L 



i 



li 






I P * *. 



a^ 



^: 



^^ 



^ 



^ 



^ 






^ * 



%s.^ 



te? 






5 3 
2 1 



Ft* 



W 



ijl> A g-i 



«S&« ftbt * 2&, % 



»„ '4 



¥ 



-TT 



»i - I ^TTJ ? 






a^^ 



^ 



^ 



i 



Ft^ 



^^* 



^ 



i 



M: 



^^^^ 



^ 



f* 



^ 



^ 



^^ 



^ 



, dim. 

J-M- 



«& « 



3^^^ 



^ 



i 



^g^ 



%IL « 



|i'"\.jiJ.i |ii 'ni 



'y-h^ ^j J n 



^^ 



^ 



jfit{» 



^ 



I 



^ 






^^ 



^ 



riJ iJiJ iij^jjL^i^i^bi'Hi 



^ 



^-J- 



^^^*^#- 



^^ 



j^V .,^j,i 



^ 



pp 



n 



m 



ff.)r.VJ l^^t 



im — w- 



^ 



M L-i3l9 -6 



Piu vivace (J. = 6o) 



l^"«>^ *:j 



^ 



sempre legato' 



i 



^i-] 



cresc. 



h5 



m m 



W 



i 






/ferfa/ (o^iYA discretion) 



JU J Jti-J)J J jgjU J Jvij) , 



f 

p 



^ 



3 2 1 — 



rr 







^? 



i 






l - 't I'l I M l il ^ 



^fe 



cresc. 



^ 



^ 



"^^s 



^ a — # 



^ 



f_ f > ^ i P-pr r f^r r p 



^re^c?. 



it 



-f 



p^^ 




r c4[^r n- 



2 4 





M L - 1819 - 6 



X FELIX MENDELSSOHN 

indulged it at the expense of his classicism. . . • classical point of view comes out nowhere more 

Robert Schumann cannot compare with him in significantly than in the matter of time and 

this respeft; with Schumann the romantic side rhythm, the elements of musical efFeft most es- 

preponderated over the classic. Even if we ad- sen tial to that clearness which classicism demands, 

mit that his artistic aims may have been as clas- which romanticism is willing to sacrifice. The reg- 

sic in spirit as Mendelssohn's, — which a careful ular recurrence of pulse is the supreme means of 

study of his works gives some reason for believ- giving definition to sound; without it music is 

ing, — the accident of lacking early training made hardly more than mellifluous noise. It fixes and 

him far less in condition to compass them than makes intelligible the otherwise elusive and im- 

Mendelssohn,whose technical musical education palpable system of tones. Regularity of accent, 

was phenomenally thorough. Perfedion of musi- mensurability of tones, these are what make 

cal form was something that Schumann always music a rational and comprehensible language, 

had to struggle for; with Mendelssohn it was The tendency of romanticists, then, to take lib- 

a second nature." erties with time and rhythm, is deeply indicative 

It would be hard to overestimate the impor- of their general state of mind. Being in a vague 
tance to music of just such a master, in the ro- dream of emotion in which nothing stands out 
mantic period in which Mendelssohn lived. The sharp or well defined, they naturally express 
world was never in greater need of checks and re- themselves in phrases which disguise or entirely 
straints, of a healthy and vital conservatism. As we lose the accent and the time measurement. Chopin 
have seen, the followers of Beethoven, abandon- and Schumann sometimes used the tempo rubato^o 
ing further search for formal perfeftion, threw freely as to jeopardize intelligibility, and Wagner 
themselves with the most unrestrained enthusi- openly avowed, in his theory of" infinite melody," 
asm into the pursuit of all sorts of novel expres- his contempt for definite phraseology, and his 
sion, pidhiresque and sentimental. They too beliefthatapurelyamorphous succession of tones 
often surrendered clearness in the interest of would be the ideal musical expression. Men- 
poignancy, and were so anxious to do justice to delssohn's pradice is sharply opposed to all 
theirsubjeftiveand whimsical emotions that they this. The very insistence, to the point of mo- 
forgot to be intelligible. Ardent feeling melted notony,of his figures of accompaniment, alluded 
the lines of their work, which fused into an amor- to above, results from his intense consciousness 
phous mass. The tendency of the day was toward of the metrical scheme, his inability even to mod- 
vagueness. Of this tendency Mendelssohn, with ify it. His conscientious distaste for tempo rubatOy 
his clear mind and classical sympathies, was a most that seduAive means of expression so diflicult to 
valuable correftive. He held out stoutly for that use, so easy to abuse, was so deeply rooted that 
solidity and good strudhire without which even it almost did violence to his instinftive roman- 
the mostbeautifuldetailsand moments are likely ticism. That is a delicious story of his making 
to lose their efFeft. Less carried away by mo- a retard in the IntroduSHon to the Second Sym- 
mentary impulse than men of richer tempera- phony of Beethoven, explaining apologetically 
ment and more enslaving genius, he took pains that "one cannot always be good." Finally, he 
always with the general plan which they were believed so sincerely in the necessity of absolute 
too apt to negleA. And since, after all, in a work symmetry of phrase that his melodies are often 
of art, which by its very nature is a complete almost too palpably square-cut, too obtrusively 
and living organism, the virtue of all special fea- regular in pattern. He conceived rhythm almost 
tures depends on their orderly relation to the gen- as inexorably as those youthful " speakers " who 
eral scheme, he was conservative of principles as conceive poetry from the standpoint of the First 
vital as they were in danger of being forgotten. Reader. But all this made him an immensely 

The diflFerence between the romantic and the wholesome influence in music, a conserver of tra- 
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didons, a check on the riotous romanticism that expression.Buteven then he must avoid allover- 

in his day threatened to destroy artistic law and loading of emotion, all effort to make the music 

order altogether. say more than the composer put into it. Poi- 

The foregoing analysis ought to suggest to us gnancy, intensity, passion, are out of place in 

the proper interpretation of the works for piano playing Mendelssohn; they are grotesque. We 

ofwhichthisvolume consists. Obviously enough, do not think of letting our voices break or our 

our first eflFort in playing the work of such a man eyes fill when reading aloud from Pope or Boileau. 

should be to obtain perfed regularity of tempo, Pundilious accuracy, an ingenuous frankness, 

perfeft balance of form, perfed clarity and sim- above all a sense of beauty keenly alive to grace 

plicity of expression. The melodies must sing, of line and delicate amenity of expression, these 

the accompaniment must fall properly into the are the qualities most necessary to the Mendels- 

background. Light and shade must be carefully sohn player. The symmetry of the form, the sim- 

adjusted. Nor is all this as easy, as unworthy of pie unfurbelowed loveliness of the melodies, the 

one's mettle, as ambitious pianists are wont to transparent purity of the tone-coloring, must be 

suppose. How few people can really keep time! revealed. And since clear delineation, natural 

How few have sufficient control and indepen- phrasing, and pure tone are the prime requisites 

dence of the fingers to differentiate a melody from of all good piano-playing, are indeed the quali- 

an accompaniment ! When the player can do ties without which all others fail and are of no 

these things, so fundamental, so essential, then, effeA, it is hard to imagine any better companion 

and not until then, he may turn his thoughts to for students of the piano than Mendelssohn. 



VcUcuI/. U/a.^tou. 



EDITOR'S NOTE 

THE compositions for pianoforte of Mendelssohn^ contained in this vol- 
ume, have been selected chiefly with a view to presenting the composer* s 
charaSeristics in the most striking manner; but they also include those of his 
works which have become in the best sense popular^ and ensure the music^ 
lover a high degree of enjoyment. 

The objeS of our revision has been accurate definition of the phrasing and 
notation^ careful and systematic fingerings and a few general direSions con-- 
ceming interpretation^ and the use of the pedal. 
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The sonata, of which this is the Menuetto, consists of four movements, separated by unusually brief interruptions. The tempo of 
the principal section must b^ very moderate^ that of the Trio (piti vivace) a little quicker. The former is wholly staccato, thelatter 
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CHARACTERISTIC PIECE, No 2 

WITH VEHEMENCE 



(Mit heftig<er Bewegting) 

(composed in 1826) 
Edited by Dr. Percy Goetschius 

Allegro vivace (J. =72) 

4' ' 



FELIX MENDELSSOHN, Op. 7, N? Z 



PIANO 



fc 



5_ 1 5 4 



a^ 



s 



ttf f r 




ftf > f : f ">ji'^i' f> 





£ii. « &. « 



^^^ 



To be played througrhout with strongr, bold touch, in moderate tempo, and with very little pedal. 
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CHARACTERISTIC PIECE, N9 6 

WITH LONGING 

(Sehnsuchtig ) 



11 



Edited by Dr. Percy Goetschius 

Andante (J'^ua) 



PIANO 



(Composed in 1826) 



FELIX MENDELSSOHN, Op. 7, No 6 




To be played with grreat expression, strictly leg-ato, and with discreet use of the pedal. 
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CHARACTERISTIC PIECE, NQ 7 

LIGHT AND AIRY 
(Leicht und luftig) 



Edited by Dr. Percy Goetschius 

Presto (J = 116) 



(Composed in 1826) 



FELIX MENDELSSOHN, Op. 7, N9 7 



PIANO 



|tfit..ff | iffv t ^m 



3 3 



p^^p^p ^'i p ^ 



eempre staccato e pianissimo 



J*^ F > V i p 



w" ' i'^'i'^ 



1 hy ki \\ii< 



i JVOvppvlleJIpjyf pf |^'^>frtf|MJyfH 



> iiYj)^ i^' ^ 



» jUjlJly. ^ 



^ 



i ♦ ♦ - 1 






P^^P^ P ^' l y ^ 



^^P^V'IP^ 



j¥».j^itjHJrHj-'v| i pypyii 



yi>^j'» ^ jih j' y ^j^^ i 



¥3iy 




To be played rapidly, but clearly; with light, crisp touch; very softly, throughout; and with little pedal. 
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V'»A j,vt yj^ 



I??' 



i 



.;i 



^^ 
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8 14 
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j^ j-4»i|r3iJL-=| and the same (as arpe^jgrio) in all similar cases. 
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bggM (ftJHJJ 
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-3 ^ 



^ * 
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?vf , rf V tI^ 



lj^*» Mj'< ^j'< 
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RONDO CAPRICCIOSO 

(Date of composition uncertain; published in 1833) 



Edited by Dr. Percy Go^tschius 

Andante («^=.i2o) 



PIANO 



FELIX MENDELSSOHN, Op. 14 




CopyrifTht MCMVIby Oliver Ditson Company. 
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a) 

Presto (J. =96) 

h^ -^ 3 % \ 

• 1 



\ n^^} f s 




J '^ /^ ^ W W 1425 '^ W Z 



3 
a) To be played with bright, distinct tonej lightly, but brilliantly. The pedal should be used sparingly, and with discretion. 
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fe e#» 



'f??"i|gi rTi 
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' ?ttf ' 
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^ 
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l 'M/'» g^^^: 
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■^ 
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^ 
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4^ ^ 
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^^ 
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I 
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M L-lS'^.l-il 



30 



m 



^=y 



^^ 
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"F 



^P 
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ANDANTE and ALLEGRO, in A 

N91 OF THE "THREE FANTASIAS OR CAPRICCIOS" 

(composed in 1829: published in 1838) 



31 



Edited by Dr. Percy Goetschius ' 

Andante con moto (J .so) 

3 4: 



PIANO 



FELIX MENDELSSOHN, Op.l6,No.i 





The Andante should be played with simplicity, but much expression j the AUegro with a brig^ht,firm touch, and as rapidly 
as is compatible with perfect clearness. 
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M L-ISZ*-^ 




f*^-^^^^^ 



sempre cresc. al 



fH-» 



s 



'.>' j || i tff p M ^ ' g 
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^* 
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^^^ 
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SCHERZO or CAPRICCIO, in E Minor 

N92 OF THE "THREE FANTASIAS OR CAPRICCIOS" 

(composed in 1829: published in 1833) 
Edited by Dr. Percy GoetschiuS FELIX MENDELSSOHN, Op. 16, N0.2 
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Of this exquisite Scherzo, L.Kohler says: "The composer used to call this Capticcio his little 'Trumpeter- piece', a title which sounds 
like a term of endearment, and refers to the constantly recurring" Far^fare with the two 16th-notes'.' 
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CAPRICCIO,inA Minor 

N91 OF "THREE CAPRICCIOS" 

(composed in 1834: published in 1836) 

Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op.33,No.l 

Adag'io, quasi Fanlas-ia (Aw 



PIANO 




The Adagio is to be played v;ith a full, warm tone, and great expression; the Presto with passioVi and brilliancy. The lowermost 
bassnotes should be discreetly accentuated, and slig-htly prolonged. 
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Edited by Dr. Percy Goetschius 

Allegro grazioso (J.= 8o) 



(Composed in 183$; published in 1836) 



FELIX MENDELSSOHN, Op. 33, No. 2 



PIANO 






M 



if 



<r * i <r 






^ 



^ 



> V ll j' V 



i 



i 



j ^i » ^i y 



V y t » 




To bte played in a g^raceful, melodious mannerj not too rapidly, but with a certain flowing: brilliancy. The lowermost bass- 
notes should be slig-htly accentuated. 

Copvriirht MCMVIby Oliver Ditfion Company M L-1327-14 



58 




legato 




w 



% 



i^ 



-$ 6, 



S 



^p 



5... 4 



"p f t r ^ -rr~r 



1 



^^ 



1 



S 



i— «- 




^S 



/ 



i 



i 



^^ 



J- >i. > I 



^ 



g 




6.. * 



^ 



i 



-^U-4> 



-1—4- 



-4-4- 



s 



^* 



i* 



f 



r 



^ 



=^=^ 




M L -1327- 14 



59 



i 



§fe 



s 



w=^ 



m 



s 



f 




^ 





5 



^M 



HZ 



fe 



^¥r=f 



jEx: 



s 



^) sempre simile 



sempre pp 

4 




\i% ^rrm^-ms 



1 



^nr^y-TO 



1 




* 



1= 



a < 



#-*-♦ 



^s 



ir-oJ: 



S 



f |T 



£ 



1 
*5 





^) it was unquestionably Mendelssohn's intention to emphasize (lightly) and sustain the uppermost sixteenth-notes durin/E^this 

entire theme, precisely as notated on the preceding^ P^gT^; ^nd on all later pag-es. 

b) The use of the podal throughout this theme is imperative, but must be very discreet. 
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«i 



m 



i 3_ 



i|jr^ ;) | i|jr^j» 



t 






# 



^ 



-» A ftp' ' 



^'i^T-J^ 



m 



i 



A 



r rf^rr 






»^ 



p 



b^^^i> 



s 



s 



«^ 




itm^sOui 



A. 



w 



tt 



^= 



e^I 



^ r 



^^ f f f i f " 







Wr^d^r^ 
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''■'■'' tuLi/aJffl. 1; 



8 2 1 



r 



5&t ^ 



r k * 



j'lj y j^ 



^^ 



1^ 



# 



^^ 



^^ 






I 



fe^ 



s 



i 



^ 




1 



4 — aT 



P 



^^ 



^ 






£3 



*j!fttf| j f^ 



3: 



4 3 2 12 r: ""■ "■' z" z: r: — :i: 










iferf. sempre (with caution 
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[^^^ 




m ^Sii ^ \ ^;^^ 







3^^^^^ 
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martellato 
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# # #f#^f«f ft ^ f t ftf 




;^ 



s 




^ 





^^^ 



E 



i 



1 



? 



iihjMli 
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li 



m 



ft ^v. 



4 



m 



m 



u,_~} ^J._ 




w^ 




-^ 



— ^ 






I '^hhj JM|J 



? 



^ 



m rr f 



m 



cresc. molto 



^ ' ^ ' ■ - " " ^^ 






1 



s 



!^H 



frrTr rVrfr 

B8E3BSSHI wBBSBBtm 



p 



^■HVr fr I 



r ■ /t ^ 



F 



* 5«i. 
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P'' lAh '^ 



Hi 



if -J ^l" 



cresc. ^^^^^ 




p r ^ 

2 I 



S 



f^ 






tm 



1 




* 



g 
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I 






i 



^ 



r-G 



p 
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- Lliji;cijixj i 'iaij^ ^y 
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PRELUDE AND FUGUE, in E Minor 
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N9 1 FROM "SIX PRELUDES AND FUGUES" 

(composed in 1837: published in May, 183?) 
Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op. 35, N9 1 

ajPRELUDE 

Allegro con fuoco(J = i88) 



PIANO 




sfassaimarc. y 



«&. 



^ Fed. simile 




'f^h^ ^ 



d) In the Prelude, the thirtysecond-notes form the accompaniment, and are therefore to be played Jightly, but evenly and 
with resonance, while the chief melody, in quarter- and eighth-notes, must be made distinctly prominent. The lowermost 
bassnotes should be discreetly accentuated and sustained. 

d) This measure is almost certainly an accidental repetition, and should be omitted. 



Copyright MCMVI by Olirer Ditson Company* 



M L-1328-13 



73 



li" Fi i.^L "^1^^ 



^ 



i j^j f jf ^ 



i 



^ 



^^ 




Jff Jff 



I 



t 



^J 



pis ffg -fffl Jg 



i 



-^»^ tftf 



i^^e 




i 



pis tfff 



JJ 
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*^J 




Ped. simile 



t 



h 



m 




^J 



^ 



dimin. 

Litf atf «iii!f ^ 



« 



^# 



^^ 
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ere 



- seen 



do 



i f , .g; ^ 







SI 



^ 



f^ 1 ^ /Jp ,fi 
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j',' j^ ,ffiP | | jg^ fijf^^ 



ere - 



- seen - 



^ 



p^ 



"^- rfo _ 



a^y etf itf jj 




« ^ 
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* S&t 




m 



r\ 



^^ 



p 



^m 
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i 



« 



FUGUE Section I 
Andante espressivo (Jlios) 



/r^dp^r 



E 



Th. 



^^S 



ritr^? fff 




-0—4- 



1 4 



*-J J^ J ||J~J 



p\ ^ 2 — 4 



^ 



It? 



^ 



^ 



■■^■■" I 2 



* 



2 ^^^...^ ^ ,-^L 



£ 




5 4 




The Fugue beg-ins quietly, strictly leg-ato^ then gradually quickens, both in tempo and in rhythm, and becomes more and 
more spirited and passionate^ the legato is modified by considerable staccato; the climax is reached just before the final cho- 
rale, which affords a culmination of singular dignity and power. These external characteristics determine the manner and 
spirit in which the fugue is to be played^ The ^^form" is a series of Sections, the extremities of each one of which may be 
noticeably marked. Tliese, and the announcements of the^Theme (which may be made discreetly prominent) have been mark- 
ed, for the convenience of the player. 
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j^ii J Tl 




i 



5 

4 



8 *r a 



i^ 



1^ 



^ 



M7^ 

1 ^ f tr 



7*2 <?^^^. 
Th 

2 



i 






^^ 



f 



-1— ^^ 








iifii^^pf I 



cresc. 



m 




^ 



^B 



Th. 



'6^ » 



^^ 
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ed accelen ^ sempre 




Section III (J = 92) 
sempre f 



Th. 2 




a) Theme in contrary motion C'upside down'') 9 and in a bolder form than at the outset. 



M L-1828 - 13 







i» 



g-^ | iLg«^""> 



P 



^ 



^^ 






^^ 



- do 



Section IV (J = io4) 
accelerando poco a poco ail' 





(Th.) 



B ? 



'■ 'Jt 4r "'^;,''' M i^^'^l 
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3 4 







I 



ife 



2 3 



Lg^M* ! 



i^ 



f 



-^ 



■?• 



Ifii 



1 



b> 



tenuto 



i 



3 



jj^airM^if^i'^iii^ii'^.r^iir 



^-^s^ ^-t 



^ ^ 



15— P ^ 



U) The Theme a^ain in orig-inal direction. 
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-3 4^ 2 4 5 



^ Sa-^^-^^^m 



^^^ 



(Th.) ^ 



GitJ ^J ^J '^ 






r v^^ 



i . i ^ryuFi.m],jj?^ 



ftt^^n^ff^f ffiif^ 



!m i iffliJ?5^ 



Mm'/miHS 



f^ 



f 



Alleg ro (i =^ 182) 




1^/< j i j- 



*/ I/' 



^ 



jtiiin^i- 



s/* 



if 






is^ 



* 



^ 



^N 






%& * ^ 



ita * *a » 



*f=-*® 



(jE^oco allargando) 



I 



^Ea. 



#^ 



ritard. 



g§ 






*► 



I 



S 



1 



f 



C^ 



te^ 



■ < i J* ^ 



*5Eai 



* ^Ea^ 



ijijnjjjn]]! I 



iUiai^z^ia 



fi 



<&& « 
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Section VI (J =.104) 

Chorale, sempre forte e tenuto 



83 




piano e state. 



il Basso dimih . 


:>- 






> — 1— 


:5^ :>- 




1 1 


t^ 


: li 


X 

-6; 


\ — 

1 


-6 6 

+— 1 — 




^^^i.^3jl 


^ 




i^ifi 




4 5 



^^ 



^ 



9^ 



¥ 



^ 



?^ 



f 



:^ 



V^iT 



^ 



^ 



-^w 



p 



m 



^ 



3 



molto ritardando _ 



3 



^ 



- 5 alV 

4 



^W 



=B= 



^fe 



rflOT. 



i» 






£ 



»^ 




* %». %fBt. 'isb. 'isn. ta^j.^^'Sai fta 
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PRELUDE and FUGUE, in BbMajor 



N9 6 FROM "SIX PRELUDES AND FUGUES" 

^Prelude composed in 1837 , Vugrue in 1836: published in Hay, i837) 
Edited by Dr. Percy Qoet'schius FELIX MENDELSSOHN, Op. 85, N96. 

PRELUDE 

Maestoso moderate (J = 76) 



PIANO 














:| 



3"5~ 



"STY 



n ^ rr j ^ 



rrr^rrr^ 



"*n[ — 5 



I — ^ 



— 2 5 



^^t 5 






* ^5tai 



^4 



— • 2 
5 ^ 



4 
5 



« 



^m 



=te 



54 



fei=* 



« 



p=lfg 



f 



E 



P 



3 






n^rJJ^ 



sempre col Pedale 



i>^ 



^w 



I 



6|~3 



^ 



— • 2 



4 5354 ,45^ 

4 5^ - 






cresc. 




u 






ki 



E 



T 




^^ ^ H 




a ji^S l i. 



w 



IH 



-6-^ 



F 



5 3 U3 2 
3 
5 



^' 



^^marcato 
5 4 J. 



i ] i' jiii^ ,rjfff | jil^ i^ji,,^^^ 



is 




2 



^l— ==* 



The Prelude is to be played with very full, rich tone, and almost pompous dignity 5 the accompaniment a trifle lig^hter than 
the body of the harmony ; the lowermost basstones slig-htly accentuated. 
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3' 






E 



to 






'fi I 



-*^ 






z: 4 5 5p; 6 







-4 * 5 [ ^ * 5 



ilE^^ 







Co/ Pedale 



^ 



a 



^airigja 






l | ^'''^ i i 



i 



S 



S 






^ 



4J*>J>7 [I^j'^i vi^j^^ ^jEJ^a 



fe± 



I 31 ^ ^ :^,poco marc. I3" 



ii^ ^ ^ 



-«^ 



"^ 



^3: 



1.3. 



P 



2 4. 



tti 




l;lin3"'<J^''''^ 



m 



9 6 



poco sostenuto 



ere - 



^-^ 



VO" 



^ € 



^ 



V M^P]| 



kzstn 



g 



# — #- 



[^^^^tt"" '" 



rfo a/ 



gja? ! 



g"^ J ^-T-i 




i 



^ 



^^ 



■^ aMJ ^ 
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^j^ %1 ^8ai ^5tai ^Ba. pesante 




marcato 



poco a poco piu tranquillo 
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FUGUE 

a) Section I • 

Allegro con brio (J = iie) 




i 



^ 



UA^ 






^ 



m 



^^ 



1^ 



Til 



^ 



CTj^i 






Lror? ''^ 



m± 



jfjT ^7 



w 1*} 



B 



MV ^' 



JJ 5 3 




I ^J * 



•^JJJKQJJ" 



r.A. 



jm^^ l 



fe 



i 









^^^ 



^^ 



Ijjj- g 



i 



i 



■JUil 



1 



5 

5 

O) With great force and brilliancy, througfhout. In this fugue also the sections of the form and the announcements of the 
theme are marked. 
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f ' ^^r'^^lffl .•^ . ii^' /^V'l 



m 



^ 



^ 



^^ j i- t' ifi, : ;t if,'i/ 



^^m 



fi I ? *^^ 6 3 Section H 



J 



frf 



^ 



i 



r ^ ;i 



"^ ~ fix r 

'^... V fil 



a 



3 4 




2 3 



34 



M L- 1329-9 



89 



i 



^ 



k 



3: 



^ 



2 



'j;?gjg3«^-r : 



*j=i> MJiJ^"' 




4 
2 



"w:^ 



w 



^ 



1*^^^ 



^g 



^i»i»7r^ 



i 



!>£<: 



^ 



^^1 



s 



f 



2 3 



-4 »- 



3 4 4 




I 



yolf 



i 



^ 




£> 

^^^ 



J 




9 



CJ*^ ^' LCLJ'-I ^ 




C / rv ^ j 



v'ki' ^fr r f-C^ 




^:^ 




ff- f r" f 




M L -1329 -9 



90 



^ 



5-^3 



^ 



S 



'f 1^' ;t:i^ 



? V* i J g tyb Fg 



i Jlf ^ ilD l 



^MLlJ^mL 



^i. i 



»r iif ti 



Jm 



* 



r 

4 



^^ 



marcato 

Jt it* Ilk 



marcato 



=^=1^ 




[P 



Vlyfrs 







r^. : ;.• ^^ 



n 



s 



f 



„i,.i i , I .,.rM .i 



3 



a-8 2 3 



Section III 
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if I ■"™f 




Section V (Coda) 



^w 



■ 



n[* i rpr-Ti 



rr-< 







f^ 



5 * 
2.--J 5 



I 



^ 



^ 






flf^rrrfiMl 
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SERIOUS VARIATIONS 

(VARIATIONS SERIEUSES) 

(composed in 1841: piiblished in January 1842) 



Edited by Dr. Percy Goetschius 



FELIX MENDELSSOHN, Op. 54 



THEME 

Andante sostenuto rJ^ = io4) 



PIANO 




^^ 



^ 






fi= 



jTH 




'il 



4 ' 



^ 




The Theme should be played with great simplicity, but with much expression and careful phrasing^. The seventeen 
variations are all so characteristic, each by itself, that it is easy to catch and interpret their spirit. The principal 
melody must be made prominent, always; and the lowermost bassnotes require discreet emphasis. The pedal is 
indispensable, but should be used with caution. The metronome -marks are, as usual, merely sug'g"estions. 
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^^ta^hM i^amm'ml l^^^lta^ m^^J^-T ^^^^^^Bt ^_^^^_^ ^a^^^ 



&a. 
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VAR. 4 (J = 88) 



P HtH 




^m 



2 3 



j5? sempre stacc. e legg. 




^'^ 




t 2 






m fUi 





VAR.5 

Agitato (J = 9<) 




Pedal (with discretion) 
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1^ rii 



5 • • 



p 



s 



cf fn irir 



St 



»=» 



^ 



? 



H 



s 



cresc^ 



1 



> i n i 



-i'^»^~f-i 



s 



^ 



« e i g 



B» 



^^ 






Y i j j*" 



s 



tZK 



BEI 



I 



if^ 



ir 



•d^ • ' 



• • 



^ 



espressivo 

ft f t 



1 



s 



E^ 



1 



EtEl 



ritard. , 




^ 



ft f f 




ta 



E 



VAR. 6 
a tempo J ^ so) 3 



simile 




^m 



m 



iNi 



1 



^ 



^y 



«■ u 



E 



^^ 



• 5 — - -.: 2 :::: 



s 



p 



/ 



t 



m 



s 



sempre piu f^ 



I 



p 






f 



iA • 



=^ 



3 -- 



jt- 



^ 
^ 



tt*-."' •«, . 



sempre ff 



i 






Oar. 7) 



ljrTiliffilif^i l/f 
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Mm 

con fuoco 



VAR.7 (J = 8o)^^.^^2^ _ 



I 



^ 




rA. 



^ 



pp— y 



tj* 



^^ 



^ 



Lh. 



^ 



I 



S 




'^f 



4h-4^ 



) 



%^ * 



tt** Sfc. 



« ?7 
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VAR. 8 

Allegro vivace (J = 104) 

2 3^ 3 ii^ jt^ 2 3 4 3 





^ 6 
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VAR. 9 a) 

2 3 4 3 




A ^•"^t 2 3 4 3 ^ - 



4 :i 4 3 



3 1 



, / / 



I 




;z= 



^} J^ JTlpJ^ 



i 



Z2: 



s 



a 



:s 



i 








p tfl r W' UJ' I 

4 * 




4 3 



2 1 



^ 



2 1 




I'l^ ^i l ut ll U 'l ^J^ ^^ 




^) These dots, above some of the uppermost notes si^*-nify a fairly sharp accentuation, - not staccato. 
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VAR, 10 

Moderato (J^=i2o) 







V seen « 



m 



^ 
^ 



^^ 



. do ^ '—^ 



^ 



^^ 



I 



^ 



1 



Lf 



^ 



s 



?t7?t? 



cre.^ 






" ^ ^ t/l£/ 



- W^« - 



^ 




v^L. ^rr tH 



^ 



/•fr /^f 



^^ 



tafj^ dan -^ 
7^ 






f<?^^ al^" forte ^^ ed 



^=^ 



^ 



HARVARD UNlVtKSIIY 

EDA KUHN LOEB MUSIC LIBKAkr 

CAMBRIDGE 38. MASS. 
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VAR.12 f«h= 112 torn) 




jf 



uaci 
J Tempo di Tema 



W Ifl^ Cr» nt fife 




VAR.13 (J)=m) 2 3 5 4 

sempre assai legg'iero \ *^^ • 



*^ *" s. ^ *^ * 
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VAR. U . 
Adagio (J'ria) >t 




^N 



fe: 



j [ j'lj' i I j: 



^ 



i^ 



^* 



^ 



:si 






s=:« 



^JT^ 



cresc. 



i 



f 




fl) In Var. 15, the bass part is sig-nificant, and may be permitted to predominate throug-hout. 



ML-1330-17 



105 



VAR. 16 

Allegro vivace («i> = isa) 



II I'' ^Jt^O 



m 



r^i 1 .r^ ^r^ ^ n I 



3 



^ 



^ 



ii 



cresc. 



fe: 



i 



* 



± 



1 




; if ^£r 



1 



^^ 



/** * 



^ * %i « 



^ 



^ 



^^ 



^ 




^ 



5^^ 



^ 



^ 



ih^ 



i 






f 



¥ 



5W * 5*6. 



* 
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^ESibi^E^ 9s^ ^ti 



M L-1830-17 



Presto (J = 144 to 165 



I f f f fjf^ 



5 * 

► it t#~^4 1 # .ff 






iij> l"i i ^ 




' I 




^^i 



^ 



Utl 



l^t}^ f ^ i 



• • • 



cresc. 



t tiJ^ j ^ 



i 







^Hi^tff M' 



>V 



^ 



i jbL 



•^u. 



1 



4 3 4 



c-V* 



i . « 



L^il 



M 



^ Ipl^tt 



mi 



1 



ttH£^ 




ML- 1330-17 



109 



i ? Ill 1 424? 



4 ? 



4242 4 42 5 34^ 
2 12 1 12.11 1^ 1 2 1 




^semprePed. 



M l- VVdO'il 



no 



ANDANTE CON VARIAZIONI, in Eb Major 

(Composed in 1841; published in July, 185o) 



Edited by Dr. Percy Goetschms 

Andante assai espressivo (J^ = loo) 



PIANO 



FELIX MENDELSSOHN, Op. 82 




d) A brief pause may be made here, and between Uw Variations 

Copyrig-ht MCMVI by Oliver Ditson Company 



M I. -1331-8 



I ' mj- i i.^iii» ^— MpiniMi 







VAR. 2 (•h-.isa) 



]i''' ■ > I ; 



ten. 



f- 



^ 



• 



^'uh. rfrvfr 



k 



^?^ 



2\^_ 3 4 2 3 4 1 



K 



I >tw f T 




^^ 



ra 



:*:3:3 



1 8 



'^ 



i 



*"i'i rr'rrtt'^^^' 



^=$ 



ten. 



5^ 



I 



^^ 



4 2 3 1 






rrrr[r'^^^''^'H^ 



dimtn 




5 4 



s 



rn^jjJMi^ 



4l-U^ii«L 
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VAR. 3 

Pit! vivace (J z 72) 



^ 



1^ 









^2^a^i staccato 



^ 



•2^ ^ 



4*-. 



9 




| » f. a ' S J , T-l ' . 




«) VAR. 4 

Piu moderate (d> = ss) 






S 



S 



m 



i 



i 



^U 



a) With great expression; the uppermost melody prominent 



(^s-l^ 



M 



1=1 



^ 



^ 



^-^ 
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113 



«4^ 



it 



i 



cresc. 



m 



J=5t 



^ 



i!P 



r 



s 



gg^ 



^ #^^ 



^^ 



^5 



^-"-tf 



g 



(«ai *) 



^^ 



fe 



^ 



i "> n i ij'v 



I 



^ 



^ 



i^ 



r 



dimin. 



r 



^m 



^ 



»' 



JO <f«'/«. 



^ 



S 



i?p 
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PRELUDE, in B!> Major 

No. 1 from "Three Preludes and Three Studies" 

(composed in 1836: published in February, 1868) 



Edited by Dr. Percy Goetschius 

Allegro molto e vivace («J = 96) 
PIANO 
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To be played with g'reat firmness and emphasis^ not too rapidly. 
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STUDY, in B\? Minor 
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N9 4 FROM "THREE PRELUDES AND THREE STUDIES" 

(Composed in 1836: published in February, 1868) 
Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op. 104, N9 4 

Presto (J = 92) 



PIANO 




a) "Sempre Pedale" means, of course, constant use of the pedal— but not uninterrupted. The pedal must be chang-ed at 
each change of chord 5 and, in general, discretion must be exercised 
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STUDY, in F Major 

N9 5 FROM "THREE PRELUDES AND THREE STUDIES" 

(Composed in 1834: published in February; 1868) 
Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op. 104, N9 5 

Allegro con moto (J. = 88) 

^ 

PIANO 
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^^ 



7 t 7 



iji Jrju; ujii-i J I f'^ ^WiiTri I 'u^ i^'^^rM 



m 



"fvp 7 ^ ^P 7 "f" ir -ir ^ f ' ' ' ^^ 



^ 



^ r » 




fXjrrx;"G:'^c£r 



ci!rr:;Crw 



^Sj. >/-^ ( Jy-vp rf-M V 



This Study should be played with a ligrbit, loose touch, very evenly, and very rapidly. Very little pedal may be used, 
and that with caution. The bassnotes written as staccato quarter-notes should not be made too shorthand not too light. 
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STUDY, in F Major 

N9 5 FROM "THREE PRELUDES AND THREE STUDIES" 

(Composed in 1834: published in February^ 1868) 
Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op. 104, N9 5 



Allegro con moto (J. = 88) 



PIANO 
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This Study should be played with a ligrht, loose touch, very evenly, and very rapidly. Very little pedal may be used, 
and that with caution. The bassnotes written as staccato quarter-notes should not be made too short, and not too light. 
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r 



r 



;i 



Jc 



^ 



^r^h^^^ 



r^^JTjjjjjJ^ 



r r^j;^ 



^it^^^^ 



¥ 



^ 



s 



i. J 



r^r-~i. 



c?re^(?. 



j>— J 



^ 



r ^r 7^ vf 



ttf 1/ r ^ r V f ir 



ttp 7 f 'y r > r 



TT — r 



* 



^ 



^^^ 



^ 



i 




T^/jj^ i 



^ ■ # 



tiai 



#-■ — # 



S 




5 S^ 



:t=t 






^ 



m 



^ 



^ 



ap ^ ' ^ : =¥ 



^ V V =^ 



7 17' 7 |» 7 



I 



^ 




• J » 



i ^^Jp^jr^-tTJIJJ^JJJJJ^J 



s 



@f: 



^ 



J^ 



i 



i 






yz i;| 1 ^ =3^ 



V J ^ J « / 



^ 



^ ■ V I ^ 



I 



3 2 
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;# 



ben marcato 



g=T=^ 



^i 



* 



^^ 



E^ 



S^^j 



1 



t^ 



«? 



ij]ni,Hjj' i il4j^m „m 




^ 



1 A8 



f 



S=» ^ FJfi fa 






k 



UlrLcruCfL^ LclirkrLcruif 



irfirrirrirr 



rfirrirrirri 



« 
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^^ 



3 ' 14 2^42 






i"^-^^ r ' r ^ r ' r 



if i'l ^ lirUl^ n i 



fcl; . lit 



m 



r */ f 1 1 = 



r 



I I 7 i» V 



r 




r 



? 



*< f ^^ I H-f — t 



r 



fcr^iTLir^T]! 







r ■' r 7? ^r ^?: 7 



* 



^ 



Cfrrr^JTi 



s 



^iiiji^iir^ 




r 7= 7r 7=: 7 I 7 r H^ T ^ f vV vF 7^ 7 



"J VJJMjjjl 
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Ir^^ilijV t i^i^ m^rr^fh r^n^fr^ 



^ ^ 



m 



P" ^P > 



s 



^^ 



f 7 f 7 tt f V f ^ r > r ^ 



r "'r ^r 1 r '' 



r 



r 



|h|J^^JiT3Jjj[Jj 



2 13 12 

^1 



^^^ 



» ^ M '' 1^ 



^ 



^^ 



^ 



^ 



i 1 i^^f 



L^.yiMirf^ 




^T^ cresc.^ _ _ 



_ a/ 



*f t *t 



n riJ i r.!r^cn CL^ 



-a — 3- 



^^p^ 



s 



^ 



^^ 






^ 



t2V: 



^^ 



i 



v WrT jT^ 



^^ 



^ 



^- ^tf-f 



^m 



±x 



\^i 






i^ 



• r^P0 



m 



rfPfTf .rrr 



* 



;1^ 



g y a V 



i 



!^ 





1 



1— « — r 



-i — »- 



4 5 



-*-4- 
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^ 



-a— 4 — 3- 



J j^^4jj.yaij 




^ 



r ^to* ^Lcl 








^ 



eE^ « ^ « 'Sit. ^ 



simile 



^ '[SS^ 'tis 




^ii^ii^itp 1 v^yi^-ii^i i''py '^1^11=^71 7 
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I 



P 



cresc. 



^ 



'fPUr l f^i 



fflL i lffli 



3^ 1 



L^Mffl^' 



r^a-r^ar 



^ 



i=F 



*£»!.« &. »^ Sil. « 






^ 3» «ai 



^ 



g i 8 



5 2 1 j 



^^ 




^ 



^^ 



iAj-5-zr 



^ 




tt3 



♦n# 



F* 



■^ 



f 




f i itf^Vi::^jJi 



3^ 



o' 



«^ 



i ■> "nnf " ■ 



^""W 



J^v^tffJUvl^ 



t <! rni V 



jjp' 7ii 



5^2). * Seb. 



hyr^XS^hy^^^ 



&>. « &i 




v=ki[j'^ v''Lr^;ivv^^ 






^ ^ ^ ^ 



JvV[Tv^piyv [ yVV 




^^^^^^ 



'^• | > M <y fo =rf 



:^^b mJ7i 



i 



cresc. 



hJ i iJ^J'JJT^JI 



P V *r*^ffvvff V¥|?» 



V V f ^y ^y ff *y y:^:^ 



^ ^ ff ^ <y 



f 



f 



f 
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i f I ^1^1 |^| h[JJ^;l3viff 



7'\, V Vly[Jl,ly<iV^y [ yv ^ 






f 






^ '"Ci'CJ ' I 'CJ 



F% % U y vFv s/'^p V <F 



staccato 






v-i, T^^p*/ ^p"v vitff ^ 



J^ ^Hp *yvpn1[f ^ V 



t^jf^y^jf Y^ I J^v ^ 



2 

4 






yi>^J''y^p ^y 1 ^11 ^^t^i 



J Vtjj ^jl^ 



> j. J 






i 7|5: 7 r 7^ 7r 7 |f 



| ^ ,i-i;; ^ TrrL t i n: M 




^rrrrrrrHi i 



^ 



' r ^^ I'T Vjf 7 r 



^ 



^ 



^ 



7= 7 r 



^r^ 



7= 7r 7^— T 

r r 




^r7ii 7f7r7f7r7f 



l | i Ntr ^ > r' ir ^^^ 



s 



jji^Lir^ 



j. J- ?■ I 



jt^rE^trj i 



I 



X-X 



I 



*l:. "t 



^ 



i 



r *y i^ y "'4 U ^ 



7 it 7 jt 7 ^^P=^ 



it vr yjt p 
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5 — . 4. 



,1 



P 




5 ? 



^ 



IvM. f >f ^^ 



^ 1 . ^ 1 




' i [j:;i i f cjj iii 



f ^yj ^y 1^^ 



c^^r^^Url 



l |^ f ^ j ^'^ ^^ 



^^^^^Sl 



t y f 



^ ■=^ 



^^^ ^.^^ ^ — . 



h^ w ^Jjg 



i> 



If jr^^i 



^ r ^ 



r V|> ^ r t^*> 



i u V 




^ 



r T^ 1^ 7 



r T V ^ 



^^ 



1^^ 



F V »r »p 




r^^^r^r »' i ' 7 ' T ' Y 'I ' 'r \ 'r 
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1S7 



: ifi , i.M . ^ i,J l^n-j 



JJjtf'ffrJT] 



I 



cresc. 






;j3jT^„jr30 ; j | 

21^^ T] ^ 



I 



g 



^ 



^ta 



/ 






^ 



ti^^^ciT^c:; 



^ 



iz=i. 



C 1 f il^m 1 ^ 1^ f Vf 1 [ V ^F=^ 



jl^la 



^ 



2 3 



^ 



dimin. 



vp V ^ v p =^ 



fee 



2 3 



Ll;-^J^[Xr^J 



^ 



^ 



^ 



A. 



dimin. 



1^ U f^ 



^ 



1. 



■'•■ ^. 



7 p 7 i 7 ^ 



r ^ f 7 ^ ^ 





I 



^^^^^^ 



J)v^^ 









'7 7^7 



' ^7^ j' — 
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SONG WITHOUT WORDS, NQ 3*> 

(Date of composition oncertain: published in 1834) 



Edited by Dr. Percy Goetschius 



FELIX MENDELSSOHN, Op. 19, NQ3 



Molto allegro e vivace (J. = i08) 



PIANO 




5&. * ^ 



5cll * 



•)Commonly known as the "Hunting- Son^" 

Coryrijht MCMVI by Oliver Dltson Company 



M L-1335-4 



iM r 1 


5» =a- 
P* P* 


• ^ • • • • 

fT'f P P (^ 




m* mm 


3 




— »^ — »^ 




— p^ — ^ — 


1^: f r r 


1 

4 


1 1 r 1 ^ 1 

3 


/ / 

4 






P' =1 



marcato 




a 4 4 • * 






* 



^— ^ 



1 . 1 » 



4 

T 1 



t 



i 



^ 



* 



n 



t-a 



^ 



^* 



#5 



«-■ 



1?? 






^ 



^^ 



^ 







^ ^ 

^M^^ 



»9&. 
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^ * 
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i 



8- 



ftt? 



"'•'■"'■'- 



r r r r r =^^^ 

SBSBSBSB9 WBBB^BBO^B 



_SI 





m 



dimin. 



'^=^ 




p 



I 




=r=T 



i,^¥ rTMTfT r rTr 



^ 



dimin. ^T ^ 




* 



i 



fe^ 



^ 



i 



■x: 



I 



%^^ 



^ « 
*• 















^^ 



i 



rrrrr 



"rrrrrrrrrr i 

^9SS8BSSBBH BSBBBB3SB 






^?===^ 



^ V V 



sempre 






fe 



P 



^^^=^ 



P^vvi V I p^Yt V 
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Edited by Dr. Percy Goetschius 

Adagio non troppo (J^w) 



PIANO 



SONG WITHOUT WORDS, NQ 9-> 

(Composed in 1834) 

FELIX MENDELSSOHN, Op. 30, NO 3 




♦) Commonly known as ** Consolation *' 

a) The principal (uppermost) melody must be made somewhat prominent 
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SONG WITHOUT WORDS, N9 18 

DUETTO 

(Date of composition uncertaiii: publlthed In 1887) 

Edited by Dr.Percy Goetschius FELIX MENDELSSOHN, Op.3S,N0t> 

a) Mi. Die b^iden Stimmen miissen immer sehr deutlich hervorgehoben werden. 
Andante con moto (Aio4) piano 



^^ 



PIANO 



^ 



A. 



54 li 



P 



nM\'>^<i 





4^-^ ^ 



J . .J ) 




? 



^wfiws* 



i 



3ts: 






^ «5!r6. &t * sempre^s. (discreetly) 



i 



te 



m 




4 ^--^5 5 - 



■f/ii/tk/^ 




^ 



s 



^ 





M ^ -^ ^ ^ 



J i i ^ 




f^^wm 




a> N.B. The two voices must everywhere be made very prominent. 
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3 







^ 



? 



cresc. 



^ 



ijj^ 



if. A 



j^^:-^ 



^ 



f 



¥ 



t 



r 

53 



^'''^''^/jgjT^^jN 




^^ 



^ 






^ 



.^=^ 



s 



j J i ^ J 

>#- Q 4 




r- 



^ 



i^ 



^ 



CUfi 




S. * 45 



@^?w^ 



^ 



PH^ J J ^^ 



# 



W 



5^"^ 5 5 






M L-iaST-B 



lU 




Jg^jg? ^ ;a.?j^ , 




^^ ' ^ 



5^^ 



^ 




l>^ 2 



^^^ 



?P 



^ 



m 



^ 



i 



«2^ 










^^ 



cresc. 



w 



W 



^ 



^^ 



molto 



ere 



-^r^ 



^ - ^^ 






J 



4 3 



M _ll 






^ 



^ — ^ 



^3 
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- seen 



fortissimo 






m^ 




H^ 5 5 
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j)i''iM] j lJ J .'rT];]j^JJ>n 




p^ staccato 





3 ^ 2 

cantabile 
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SONG WITHOUT WORDS, NQS2*> 

( Date of composition uncertain: pnblislied in 1841) 



Edited by Dr. Percy Goetschius 

Adagio ( J^= 120 to 112) p^cantabili 

PIANO 



FELIX MENDELSSOHN, Op. 53, NO * 




I 



¥ 



5 4 3 



m 



^/^. 5! 



-i. JTJJ 




^ 



^Bk 



ffSilE 



miM 



B^ 



m m m m- - 



^^ 



3Sn *«aii «fe. « «'»"■'« 



r 




\ ^ J JL] 



i^ 



2 1 



*) Commonly known as "Soul Sorrow^' 

a) Probably t}ie best way to play this passage; the omission of the F will scarcely be noticed. 
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:* 



^ J }r- 



^ W> 



^ 






P0 



m K '«f ^ 




W 



cresc. 




mm 



mmi % 




ta 






j,„7,rrir1.ir'^T^ 



^ 




t4yt£g 



cresc. 



sf dim 



w 



^ 



an* 



j j i ni^f?! 



ip 



^ 







!^ 



^ ^ 



dim, 
smorzahdo 



i yj y 



tranquillo 



^ 



i 






"S 4 5 



'i:'"^i 





^ 



-6 — *— S — 4- 



Jfc» 



m 



ITS 



S 



^ 







• • • 
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SONG WITHOUT WORDS, N0 25*> 



(composed in 18i4) 



Edited. by Dr. Percy Goetschius 

Andante espressivo (J = es) 



FELTX MENDELSSOHN, Op. 63, N9 1 



PIANO 



i 



* 




4. .SM i5 



i 






» 



m ^KLd, 



^ 



s 



2 1 

l.h. 



ca 



P! J 8 ^^.^ ^^^ 






W^ 



^ tEcbi 






--4 




i 



*: 



■J . i V 



i 




i 



^^ 



1 



1 



cLd: ei;a 



F^^r " t ^ T^ 



^ 



» I A 



a 1 



GS 



2 1 



^ 



iffl 



12 4 









S 



t^ 




5!ai ^ ^ sempre simile 

•) Commonly known as the <*May Breeze" 

flJ) This fig'ure of the accompaniment is everywAerefwiih rare exceptions, distinctly marked ^0 be played as here shown, the 

first three sixteenths with the left, the last sixteenth with the right hand*, the pedal will ensure the necessary smoothness. 
The lowermost bassnotes should be emphasized. 

Copyriy^rht MOfVI by Oliver Ditson Company M t -1339 -3 



151 



I 



m 



3 ere 

3_ 2- 









^ 3 

- 5 -^-1 seen 



3 

- 1 



j(J"~J i7 J J- j 



2 1 / 



cccr ^ 



^ 




m 



^^ 



p=i 



r 



empre legato 




i 



^1 ^^\3 



5 



^_i 



3 .ym 




FTTiJ— J> 



V ' " I , 






' m m 



^'m g£cf 



^ 



-do . 



% - 



SE 



c^ l^ 



al -J^ 



1 dimin. 



z i 



^m 



ZM Z> 



^^ 



s^ 



i 




^ 



5. 4 



^ 



i 



I 



pTpr prrr 



^s- 



30 r.A. " 



"US' — ^i^ 



p 



dimin. 






^ 



1 



J^"^- >jS 



f 



S!ai ^mi7^ 



5 4 



5 4 



i 



«: 



i 






:rT] Jm 



'■ ^2=^ 



i 



g 



CBMi cr&«tf. ^^B 



^T^ 



? 



^& 



mr 



™i?P 



m 



^^« a 



.J3 ^^- n ? 



SZE 



t 
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1 2 4 BH^BB 



m itX?^ 



ffl 



■p 



f 



#=^F^ 






^^ 



y jg" ' > J ; 



.Mc rt' m 



&> »» S!& « ' ftiiL «' 





i ^» - J-v 



*l2 



:i 






3 







R^ 



'^-T 






=ff35: 



^ 



,12 



jl=y 



^^ 



5*6. 



^ 



i3 



^ 

S 
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153 



Eiiited by Dr. Percy Goetschius 

Allegretto grazioso (J = 84) 



FELIX MENDELSSOHN, Op. 62, NO 6 



PIANO 




^^ ^ 



\^ vH^t^v 




*) Commonly known as the "Spring- Song-'' 

H) The pedal must be freely usedj the melody prominent througrhout; the accompaniment lig-ht, and precisely hke arpeg-g-iosj 

the lowermost basstone somewhat marked. 

Copyrl/rht MCMVIhy Oliver Ditson Company ML- 1310-1 




ML-1M0-4 



155 




;* 






^ 



.1^* 



m 



iN 



^ 



■^ iti'I. J 



>.gf[' do i. 



7 i^P seen ^ - 



-^^ 



h: 



h .J .rri 



^^ 



s 



jE 



F 



j' . 4/p ^'" l 




L-'-^i i "J jj^M^ 



^^^ 
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>;:|iiii! J, .P^f: ^ 



* 



t^ 



^i 



«i^^' 



5^5 






^ 



^p 



^ 



^m 



^ 



^ 



tfp n # 




M 



m 



fF^^ 



^^^ 



^ 



£ 



:* 



leggiero 



^ 







rt 



«a. I I 



J 5 




* 3 

: 1 6 

I 3 
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SONG WITHOUT WORDS, N9 34 *> 



(Composed in 1843) 



Edited by Dr. Percy Goetschius 

Pre&to (J. = 104) 
«J 3 



FELIX MENDELSSqHN, Op. 67, N!? 4. 



M 



g 






PIANO 



« l l '^ ^j> J|J d * '*d ^i 



P 



'-€ 



m 



^ 



I f i 



f 






*) Commonly known as the "Spinning Song." 

a) To be played rapidly and lightly, and with free tKouiyh cautious use of the pedal. 
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' j l ^ ^hri 



s^ 



m 




w 



1 V 



4 3 a 3 



cresc. 



^BBSBSSSBBBI 



J'J'J'J Iji'iJ-'J-'i 



4 3 2 



^ 



^^ 




V ^!:i 




• 1 1 



>> IT V [T p ^^ 



^^ 



^^=y 



^' 



P w r r r- 



5^ * Sea. 





2 1 3 12 
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i 



4 3 2 3i 



i 









I 



4 3_ 2 




^'^i J J J J J ii^J^J^J^ - - l^^i^i^i' - - 



g 
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%y * 




^^ J^J|JJJJJJJjJ|J^JJ|JJJ.UI"iJ = 



JJUJJJJJ-IJJJJ ^ 



2 r 



f .Tf , r 




3 4 



5 5 









? 



rrj jl^J) 



^ff = 



I 



IrrrrrP ■■ ^^ 



^ii—^i 2 4 



| ( i h J iS ? 




5«jy. ««fea. 



* ^ 
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i 



rrirrrf 




i 

p 



hr^F^f 



f^ 




a J cresc. 

,/^ f f f ^ 



\,i^ ^ ^ ^ ^ 



W 



T ^ ^ f 



T=^ 






M^ ^ 



«ai « «a. 




b' c^tr ^ur 




^ 






^ 




t -i ^-t^ 



J=^ 



s 






M i.-nii-B 
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SONG WITHOUT WORDS, N9 47 

(Compo.sed in 1845) 

Edited by Dr. Percy Goetschius FELIX MENDELSSOHN, Op.l02, N9 5 

Allegro vivace (J =112) 
4 



^^ 



PIANO 



^^ 



m 



^ 



r-1^ ^— -<9 -a 



I 



^ 



M 



^ 



i 

2 3 
1 



g 






?J771^3?i 



^gjl 



| ^¥ J^ I int 



a 



^p 



m 






i 



«l 



i^^n 



i 




£ 






1 



-*-i: 




3 
2 



1 . 



i iHi t 



I 



3 \ 

2 ^ 



i 



S 



^ 



gg^ 



?JT71 



iJ J J J^VJ J J # #J d m m 



mLm. 



TT JTT-ra 



^ 



^ 



I 




P 



^oco marcato 



w 



Mm-f i ^ !^- "^— 




^ 



^ 



^ 



5 3 




• • 



ap 



?srT3 



g| 



TJTT^^rjTT-JTTTl 




^JTi^jgi^TH 




I 



-ft 1 ft- 



i^m 



I 



4 

3 2 



4 5 
2 3 



4 
2 



» 4 o 
1 T 3 



f|if=p|t 



^» 



^ 



^ 



«^ 






^ 



^CTTTT^JTm 



? JTT^ ^TTT -JTTTl 



g: 



i 



S 



# # M# 






i j,.,t \ ', ti4 m , f msnS 



4 4 

a 1 



i 



^^ 



^ 



cre^r. 



I 



IS 



^ 



5^ 



S 



d.':^ 



^ 



^m—m'-m-m — — # 






r^rr r^rr 
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/ ^M 



I 



^m 



IP F F I f p pUf 



a 



^ 



T^^SlJ^TTl ^fTTm TT^ i i J 



i 



^ 



a 



m r 



^^ 



^ 



^ 



#=# 




^g 



?J771 



*/'¥ r r r r 



?J J J i-JT^ 



jTxn 



^JTiT- 



1 



r r r r i^^ 



# # 



E 



tii.f !nT 



^ 



Ik 



-T>CTjn? 



I 



^rojgs 
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ANDANTE CANTABILE, in B major 

(Composed in 1838: published in January^ 1839) 



Edited by Dr. Percy Goetschius 



FELIX MENDELSSOHN 



a Andante cantabile (J=g6) 



PIANO 




The first movement of the Andante cantabile e Presto ag^itato in B, written for the "Musical Album" (1839). 
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SCHERZO, in B Minor 



(Pnblislied la 1829 <*)) 



Edited by Dr. Percy Goetschius 



FELIX MENDELSSOHN 



b) Prestissimo (J = i32) 



PIANO 
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a) In the^^Berliner AUgemeine Musikalische Zeitung^'for September, 1829. First published singly in May, 1838. 

b) To be played with rapidity, and with crisp, bright touch . 
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<l) These slurs indicate the concealed phrasing-, but do not cancel the constant sharp staccato. 
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SCHERZO A CAPRICCIO 



(Date of composition uncertain) 



Edited by Dr. Percy Goetschius 

Presto scherzando(J.r 112 to 120) 



FELIX^MENDELSSOHN 
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Written for the ^fAlbtun des Pianistes'' To be played with considerable vigor and brilliancy, but great expression. 
The pedal is necessary, but must be prudently employed. 
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flJ) These slurs merely indicate the concealedphrasinjt^, but do not cancel the staccato. A very lijg^ht accent is permissible 
on each first and fourth beat. 
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GONDOLIEE'S SONG 

(GONDELLIED) 

(Date of composition «ncertain*) 



Edited by Dr. Percy Goetschius 

Allegretto non troppo (J. =63) 

m 

PIANO 



FELIX MENDELSSOHN 




♦) Published in the"Netie Zeitschrift ftir Musik," in January, I8425 published sing-ly in January, I861. To be played ^-ith 
gentle but earnest expression; the melody prominent, and the lowermost bassnotes somewhat accentuated. The pedal is 
necessary, throug-hout, but must be carefully used. 

Copyriirht MCMVI by Oliver Ditson Compary M L.1846-2 



\ 



m 




^fT^ 



^fiiJ m ^ 



? 







U I.-1348-2 



182 



ANDANTE CANTABILE, in B!. Major 

NO 1 OF "TWO PIANOFORTE PIECES" 

(Poblislied In 1860) 
Edited by Dr. Percy Goetschius FELIX MENDELSSOHN 

^ , , t cantabile 

Andante cantabile (A 
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PEESTO AGITATO, in G Minor 

N9 2 OF "TWO PIANOFORTE PIECES" 

(Published in 1860) 



Edited by Dr. Percy Goetschius 

Prest^ ag-itato (J= i** to 152) 
PIANO 



FELIX MENDELSSOHN 
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The Presto Ag-itato should be played very rapidly, evenly and smoothlyj not too strongly, but brilliantly, and with oc- 
casional emphatic accents. The pedal must be employed throug-hout, but carefully. 
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^^ Be careful to count this measure correctly. 
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*) Be careful to count these two measures correctly. 
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